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Is it possible to pursue  
my own career and still 
collaborate with other 
performers?
While the most obvious type of showbusiness 
partnership is the onstage double act, the often 
solitary nature of our industry means that  
making good connections with other performers 
backstage, as well as in the spotlight, can be very 
useful and healthy. Like successful performing 
double acts, though, it is often a combination of 
shared qualities and contrasting ones which 
make for an ongoing relationship that is good  
for individual development, as well as for your 
shared interests. In some cases, as with our 

guests this week, friendship can be combined 
successfully with working together, although it 
doesn’t have to mean you both do the same kind 
of work. Craig Anthony-Kelly and Tom Clark are 
both dancers and choreographers who trained at 
the same college, but are currently involved in 
two very different kinds of production. However, 
they are utilising the different experiences 
gained on each project to feed back into their  
collaborative work with their urban dance  
company Digabeat.  

While the nature of auditioning is basically competitive, it is a 
shame, but not unusual in both college and graduate environ-
ments, when too much competition between top talents makes 
friendship – let alone collaboration – impossible. Even on shared 
projects, strife can still arise if one party wants to focus  
exclusively on collaboration, while the other sees it as just one 
aspect of their individual portfolio of several interests and activi-
ties. The model which Tom and Craig are following, where each 
has their own ongoing career and ambitions, in addition to shared 
work, seems to me to offer a better alternative, especially at the 
beginning of a career where, as both dancers acknowledge, even 
though they are already doing work that many other graduates 
would be delighted to have, they are also still learning and develop-
ing their own talents and future directions. Although your own 
ideal collaborator may not turn up conveniently in the same class 
or on the same project, it is still well worth keeping an eye out for 
suitable candidates as you continue with your own career.

John Byrne is an entertainment industry career advisor. Details of 
career sessions, workshops and copies of The Right Agent Right Now 
ebook (at a discounted price until January 31) are available from  
www.showbusiness-success.com. The Digabeat website is at  
www.digabeat.co.uk. Both Craig Anthony-Kelly and Tom Clarke are rep-
resented by Sandra Singer, on 01702 331616 or via www.sandrasinger.com
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what the experts say... inspired Tom to go to college. 
He graduated in July 2009 from 
Millennium Performing Arts. 
Having worked on TV shows 
such as Silent Witness and 
Jonathan Creek, and taken part 
in the Royal Variety Perform-
ance and Darcey Bussell’s  
farewell performance, Tom is 
currently a company member of 
Matthew Bourne’s Adventure in 
Motion Pictures, and his first 
production with them is the  
latest tour of Swan Lake.  

“I have learnt that if you put your 
head towards something and really 
believe in yourself, you can make 
things happen. Getting out on that 
stage is one of the best feelings I 
have ever experienced – for me, it’s 
like going into a different world 
and, for those 90 minutes, I can play 
a character and discover a whole  
different world. I was surprised at 
how hard the rehearsal period was. 
My muscles got so stiff and sore, so 

lots of hot baths and stretching. The 
thing I found hardest was to tone 
down my energy when I needed to. 
I always dance big and for this show 
the movement needs to be relaxed 
for it to be effective and swan-like. 

“While Swan Lake is my dream 
come true role, I want to keep 
building my career, not only aiming 
for principal roles in classical 
pieces, but shows like Chicago and 
commercial and dance TV are still 
areas I want to continue with. 

“Craig and I are looking to make 
Digabeat, where I am now assistant 
choreographer, into a professional 
dance company later on and have 
the opportunity of creating our own 
work and events. When I joined the 
college, I became firm friends with 
Craig, as we both had a strong 
interest in urban dance. The rest is 
history. He always makes me laugh 
too. We were always there for each 
other to keep us working our  
hardest, even when we feel we had 
no more strength to carry on.’’

Craig Anthony-
Kelly
Craig completed a National 
Diploma in Musical Theatre  
and Professional Dance at  
Millennium Performing Arts in 
London. Originally from  
Liverpool, Craig started the 
dance company Digabeat with 
the aim of choreographing  
routines and entering small, 
local competitions.  

“I discovered dance at 16, watching 
the likes of Michael Jackson and 
Backstreet Boys, and was always 
doing the moves in my home. I went 
to university to study a business 
studies degree and realised it 
wasn’t something I really wanted  
to do. So I started preparing for 
auditions and ended up with a  
scholarship to a London college.  
I was blown away, but it’s what I 
really wanted to do.

“Probably one of my biggest  
challenges was starting college with 
virtually no classical training. I had 
a background in only street dance 
and nothing else. So doing ballet, 
classical jazz, contemporary, as well 
as singing and acting every day, 
was quite overwhelming and very 
frustrating at first. It seemed to be 
an overload of things I couldn’t do 
or understand. However, with hard 
work and determination, and a lot of 
practice, it paid off.   

“I also met my friend and  
business partner Tom Clark whilst 
training – we both share an interest 
in choreographing and were always 
making commercial/hip hop routines 
up during our breaks in the day.  
We also enjoyed choreographing 
contemporary pieces together, so it 
was natural to invite Tom to be 
involved in Digabeat.

“It’s a tough industry, so we are 
also both fortunate to have Sandra 
Singer as our mentor and agent to 
help steer us through things. In five 
years’ time, I see myself either as a 
dance captain for a show or in 
America discovering the dance 
scene there. I really want to take 
the route of creating pieces, shows, 
events. I am currently working as a 
swing in the Mamma Mia! inter
national tour. I am really enjoying 
being a swing – it breaks up the 
whole year, as I will do different 
tracks throughout the year. I enjoy 
the responsibility very much and 
the challenges it brings. 

“In the meantime, Tom and I are 
continuing to build up Digabeat 
with the aim of making it a pro
fessional company.”

Tom Clark
Tom started training in tap and 
drama at ten years of age, 
before moving into street and 
commercial dance. Seeing  
Matthew Bourne’s Swan Lake 


